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 D. Histories??
 ?
 1. Chippendale?s?Harewood?Library?Table?
 ?
 The?Harewood?Library?Table?was?built?for?Edwin?Lascelles?(1713??1795)?26in?1772.27??Lascelles?
 had?it?built?as?part?of?a?project?to?update?property?that?he?had?inherited?from?his?father?
 Henry?Lascelles?(1690?1753).??He?was?typical?of?the?English?aristocracy?of?the?time;?his?father?
 had?made?his?fortune?from?plantations?in?the?Americas?(specifically?in?the?West?Indies),?
 Following?a?good?education?which?included?the?best?schools?(Trinity?College,?Cambridge),?he?
 spent?time?in?the?military,?undertook?a?Grand?Tour?between?1744?and?1755?and?eventually?
 he?entered?politics.???Lascelles?was?originally?only?inherited?the?estate?of?Gawthrope?(which?
 included?Harewood)?but?following?the?death?of?his?brother,?he?also?inherited?the?lucrative?
 West?Indies?plantations.?This?enabled?him?to?commission?the?present?Harewood?House?
 (completed?1771)?and?to?furnish?it?fashionable?style?of?the?day.28??To?do?this?he?employed?a?
 John?Carr?(1723???1807)29?to?design?the?exterior,?Robert?Adam?to?design?the?interiors?and?
 Chippendale?to?make?much?of?the?furniture.???
 ?
 As?Bowett?points?out,?Harewood?was?one?of?Chippendale?s?most?lucrative?accounts?and?its?
 neo?classical?library?table?represents?Chippendale?at?his?very?best:?
 ???????????????????????????????????????????????????????
 26?It?is?interesting?to?note?that?little?was?written?about?Edwin?Lascelles?himself?despite?his?obvious?wealth?and?
 influence?in?English?life?at?the?time.??The?two?topics?that?are?most?prevalent?about?him?regards?his?home???
 Harewood?House,?along?with?its?furnishings?and?the?debate?concerning?his?ownership?of?slaves?in?order?to?
 work?his?plantations?in?the?West?Indies.?
 27?This?was?based?on?a?day?work?book?entry?which?states?that?Chippendale?s?onsite?employee?(a?Mr.?Reed)?
 made?covers?for?a?large?library?table?and??stool??which?is?believed?to?have?been?referring?to?the?library?
 stool/folding?stairs.??Assuming?that?these?covers?were?being?made?for?the?Harewood?Library?Table?then?in?all?
 likelihood?the?table?was?delivered?about?this?time.?18th??25th?April.??See:?R.?Rowe,?The?Library?Writing?Table?
 from?Harewood?House,?The?Burlington?Magazine,?Vol?108,?No?759,?1966,?pp.?297.?
 28?While?Lascelles?hired?the?best?(expensive)?craftsmen?was?frequently?seen?as?trying?to?reduce?costs.??He?was?
 known?to?hire?local?craftsmen?to?supplement?the?work?of?the?known?experts,?he?was?also?known?to?debate?
 with?Chippendale?about?the?bills?and?was?tardy?on?many?of?them.??(See?C.?Gilbert,?The?Life?and?Works?of?
 Thomas?Chippendale,?Studio?Vista/Christies,?London,?1978.)?
 29?Carr?was?a?prolific?architect?who?worked?on?a?number?of?public?buildings,?bridges?as?well?as?private?
 residences.??He?was?not?associated?with?one?particular?style?but?he?adopted?himself?to?the?different?fashions?of?
 the?day.??His?career?started?with?him?designing?in?the?Palladian?and?Rococo?styles,?and?then?later?he?adopted?
 the?Neo?Classical?style.??Some?examples?of?his?works?include?Fairfax?House?(interior),?Newby?Hall?(remodel),?
 Burton?Constable?Hall,?Chatsworth?House,?Aske?Hall,?and,?of?course,?Harewood?House?(exterior).?
 See?J.?Carr,?A?Dictionary?of?Architecture?and?Landscape?Architecture.?James?Stevens?Curl.?Oxford?University?
 Press,?2006.??And?Oxford?Reference?Online.?Oxford?University?Press,?2010,??
 <http://www.oxfordreference.com/views/ENTRY.html?subview=Main&entry=t1.e854 Accessed?12?April?2010 
?
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 The?furniture?made?for?Harewood?House?is?generally?regarded?as?the?most?complete?
 expression?of?Chippendale?s?mature?neo?classical?style?and?the?library?table?is?one?of?
 his?most?celebrated?works30.?
 ?
 Chippendale?worked?for?Lascelles?for?a?much?longer?time?than?he?did?for?most?of?his?other?
 clients.?31??Gilbert?s?review?of?invoices?indicate?that?over?a?period?of?8?years,?Lascelles?paid?
 Chippendale??6326???in?terms?of?1999?s?values?equivalent?to?approximately??657,349.32??The?
 work?included?a?lot?of?non?cabinet?work???nearly?20%?of?the?total?sum?was?for?soft?
 furnishings?for?example.33??This?was?typical?of?Chippendale?s?large?accounts;?he?essentially?
 acted?as?a?type?of?interior?designer?who?obtained?materials?and?supplied?furniture?and?soft?
 furnishings?along?lines?suggested?by?either?the?owner?or?the?architect?in?charge.????
 ?
 The?Harewood?Library?Table?was?part?of?this?commission,?produced?for?what?was?called?the?
 ?old?library??(See?later?this?chapter,?p.?242).??The?actual?invoice?for?this?library?table?was?
 never?found?and?so?we?do?not?know?how?much?Lascelles?paid?Chippendale?for?this?piece?of?
 furniture.?34??However,?it?is?likely?it?would?have?been?much?more?expensive?than?any?other?
 library?table?Chippendale?made.???We?know?that?the?Nostell?Priory?Library?Table?cost??72?
 and?we?can?assume?that?the?Harewood?Library?Table?was?much?more?than?this.35???
 ???????????????????????????????????????????????????????
 30?A.?Bowett,?Chippendale's?Neo?Classical?Marquetry?Revealed,?Partridge??Furniture,?Silver?and?Works?of?Art,?
 London,?2004,?p.?165.?
 31?C.?Gilbert,?The?Life?and?Works?of?Thomas?Chippendale.??Also,?please?note?that?the?invoice?for?the?desk?was?
 not?ever?found,?and?that?there?was?over??3000?in?invoices?that?were?not?included?in?the?count.?
 32?R.?Twigger,?Inflation:??The?Value?of?the?Pound?1750?1998,?Research?Paper,?Economic?Policy?and?Statistics?
 Section,?House?of?Commons?Library,?London,?1999.?
 33?To?reiterate,?according?to?Gilbert,?there?was?a?total?of??710,552?billed?to?Chippendale,??3024?of?this?was?not?
 listed?in?itemized?billings?of?the?remaining??3814,??747?(19.6%)?of?it?was?in?soft?furnishings?such?as?mattresses,?
 curtains,?pillows,?wall?paper,?etc.?and?approximately?12%?was?spent?on?repairs,?or?restorations.??Please?note?
 that?in?the?next?footnote,?this?method?appears?to?provide?low?estimates?for?the?value?for?this?work?in?1999?as?a?
 result?this?translation?to??710,552?in?billings?should?be?considered?conservative.??
 34?In?fact?very?little?information?is?available?on?the?furnishing?of?the?old?library.??The?date?that?is?assigned?to?the?
 making?of?this?table?is?based?on?workman?s?notes?concerning?covers?that?were?made?for?both?the?library?table?
 and?the?stool?that?was?located?in?the?library.?See?C.?Gilbert,?The?Life?and?Works?of?Thomas?Chippendale,?Studio?
 Vista/Christies,?London,?1978,?P?201.?
 35?Using?the?same?inflation?factors?as?before,?this??72?translates?to??7481?in?1999?pounds,?which?actually?
 seems?low?for?a?desk?of?this?calibre,?however?that?could?be?an?indication?that?the?value?for?this?kind?of?work?is?
 actually?much?higher?in?1999?than?in?the?late?C18th.??
?
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 The?Harewood?Library?Table?remained?at?Harewood?House?until?1965?when?it?was?sold?at?
 auction?for??43,?050?when?it?was?moved?to?Temple?Newsam,?where?it?still?resides?today.?36???
 It?has?on?at?least?one?occasion?gone?through?a?restoration?process?(the?last?in?2000),?in?order?
 to?correct?some?cracking?that?had?developed?in?the?door?panels.?
 ?
 The?design?of?the?Harewood?table?was?very?similar?to?one?that?Chippendale?included?in?his?
 Director,?as?shown?in?the?drawing?that?follows.?Note?that?this?drawing?came?from?the?third?
 edition?which?predates?the?Harewood?Library?Table?as?well?as?the?other?library?table?that?is?
 similar?in?design???the?one?at?Nostell?Priory.??
 ?
 ?
 ???????????????????????????????????????????????????????
 36?This?was?reported?to?have?been?the?highest?price?paid?for?a?piece?of?furniture?at?that?time.??(See?A.?Bowett,?
 Chippendale?s?Neo?Classical?Marquetry?Revealed,?p.?165.)?
 ???Figure?5?6:??Chippendale?design?of?a?library?table?as?reported?in?the?Director?(third?edition),?plate?
 number?LXXXIII?(83).??This?design?was?also?used?for?the?bases?of?the?Nostell?Priory?version?of?the?library?
 table.?Neither?design?used?the?curved?corners,?but?both?had?corner?decorations?similar?to?the?pedestal?
 on?the?right.??On?the?Nostell?Priory?version?these?were?carved?in?wood,?on?the?Harewood?Library?Table?
 they?were?in?ormolu.??
 ?
?
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 The?Harewood?Library?Table?shares?many?of?the?characteristics?shown?in?this?drawing,?
 including?the?top?drawer?section,?the?twin?pedestals???and?the?corner?decoration?(on?the?
 right?of?the?drawing)?is?the?similar?to?that?on?the?Harewood?Library?Table.??
 ?
 2. Riesener?s?Secr?taire???Abattant???F302?
 ?
 The?secr?taire???abattant?F302?was?made?for?Marie?Antoinette?by?Riesener?as?one?of?a?
 number?of?secr?taires?that?he?made?for?the?royal?family?and?it?was?delivered?to?the?Petit?
 Trianon?on?8?March?1783.??Given?to?her?by?her?husband?Louis?XVI?in?1774?soon?after?their?
 marriage,?the?Petit?Trianon?provided?an?escape?for?Marie?Antoinette?from?the?formalities?of?
 court?life.??Originally?built?for?the?mistress?of?Louis?XV,?it?was?an?early?example?of?the?Neo?
 Classical?style.?
 ?
 In?1774,?Riesener?became?the??b?niste?ordinaire?du?roi,?to?Louis?XVI?and?over?the?next?10?
 years?provided?much?of?the?furniture?for?the?French?royal?family,?including?the?furniture?for?
 Marie?Antoinette?at?the?Petit?Trianon.??The?F302?was?delivered?towards?the?end?of?
 Riesener?s?working?relationship?with?the?royal?households,?a?time?when?two?factors?were?
 operating?in?the?background.?37??First?of?all?Riesener?was?under?pressure?to?reduce?his?prices?
 and?secondly,?the?queen?herself?was?gravitating?toward?simpler?personal?style.??As?a?result?
 F302?was?a?smaller?and?less?ornate?secr?taire?compared?to?previous?examples?that?Riesener?
 had?made?for?the?Royal?family.??In?fact?this?was?one?of?two?small?secr?taires?that?Marie?
 Antoinette?commissioned?from?Riesener?in?1783???the?other?one?is?also?at?The?Wallace,?
 catalogue?no.?F303.??Both?pieces?were?in?a?restrained?Neo?Classical?design.??Instead?of?the?
 very?elaborate?marquetry?work?of?earlier?examples,?one?of?these?(F303)?was?veneered?with?
 Thuya?wood,?the?other?(F302)?was?inlaid?with?a?relatively?simple?trellis?pattern?of?water?
 lilies.??The?elaborate?ormolu?of?earlier?models?was?replaced?in?these?two?examples?by?a?
 much?more?restrained?and?delicate?floral?embellishments???see?later?this?chapter,?p.?272?for?
 details.??
 ???????????????????????????????????????????????????????
 37?As?seen?in?the?introduction?of?Appendix?H:?Secr?taire???Abattant?by?Riesener?Mentioned?in?the?Garde?de?
 Meuble??most?of?Riesener?s?deliveries?occurred?between?1774?and?1784.?After?which,?while?he?produced?a?few?
 items,?it?was?not?nearly?the?volume?of?those?10?years.??This?was?documented?in?the?report?produced?by?Pierre?
 Verlet?in?P.?Verlet,?(Translated?from?German?by?K.?Riall),?M?bel?von?J.?H.?Riesener,?Darmstadt,?Germany,?1954.?
?
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 F302?was?originally?sold?to?the?Russian?Koucheleff?Bezborodko?family?along?with?another?
 secr?taire?by?Riesener,?after?the?Revolution.?38?In?1868?it?was?sold?on?again?to?the?4th?
 Marquees?of?Hertford,?which?now?houses?The?Wallace?Collection,?where?F302?resides.??
 ?
 Riesener?started?making?secr?taire???abattants?while?working?for?the?workshop?master?Jean?
 Fran?ois?Oeben?(1721??1763).?It?was?from?Oeben?that?Riesener?developed?a?basic?design?for?
 the?secr?taire???abattant?that?he?was?to?use?for?the?rest?of?his?career.39??According?to?
 Christie?s?Auction?houses?there?are?eight?secr?taire???abattants?that?are?said?to?follow?the?
 basic?design?that?came?from?this?collaboration.?40?41??In?part,?this?estimation?depends?on?how?
 one?defines?style???the?only?real?difference?that?separates?these?eight?from?the?remaining?
 secr?taire???abattants?is?their?very?elaborate?marquetry?and?interesting?figurative?elements?
 to?decorate?the?bevelled?corners.?42??However,?at?this?point?it?is?important?only?to?note?that?
 with?the?exception?of?its?size,?the?F302?shares?many?of?the?same?details?as?earlier?examples?
 of?Riesener?s?secr?taire???abattant;?these?include?the?bevelled?corners,?the?bracket?feet,?
 layout?(five?different?sections?as?described?earlier)?and?general?features?(large?drawer?in?top,?
 ???????????????????????????????????????????????????????
 38?It?was?probably?originally?purchased?by?Alexandre?Bezborodko?(1746?1799)?who?was?at?the?court?of?
 Catherine?II?and?who?later?became?Chancellor?and?Prince?or?Ilya?Bezborodko?(1756?1815)?also?a?noble?man?of?
 the?Russian?government.??Later?the?Bezborodko?family?would?merge?with?the?Koucheleff?branch?of?the?family?
 (sometime?before?1855).??This?was?based?on?file?notes?for?F302?at?The?Wallace?Collection.??
 39?Of?course,?this?basic?design?evolved?and?changed?subject?to?the?current?styles?of?decoration,?the?situation?
 that?the?furniture?was?to?be?placed,?and?the?amount?of?money?available?for?the?purchase.??Saying?this,?there?
 were?some?basic?components?that?were?fairly?constant?throughout?Riesener?s?career.?
 40?This?classification?is?produced?without?any?reason?given,?besides?the?fact?that?they?appear?similar.??See?the?
 catelogues:??No?Author?Given,?Christies?Sales?Catalogue?for?July?5?&?7,?2000:??Works?of?Art?from?The?Wernher?
 Collection,?Christies,?London,?2000?and?No?Author?Given,?Christies?Sales?Catalogue?for?23?June?1999:?Important?
 European?Furniture?and?Carpets,?Christies,?London,?1999.??And?No?Author?Given,?Christies?Catalogue:??Fine?
 Objects?of?Art,?Clocks,?and?Ormolu?Mounded?Porcelain,?Important?French?Furniture,?Christies,?London,?
 December?5,?1974,?PP?84?85.??This?classification?is?also?mentioned?in:??P.?Hughes,?The?Wallace?Collection?
 Catalogue?of?Furniture,?Vol?II.?Trustees?of?the?Wallace?Collection,?London,?1996,?p.?978.?
 41These?were?the?following?secr?taire???abattants:??The?Wallace?Collection???F300,?the?Waddesdon?Manor,?the?
 Rosebery,?the?Luton?Hoo,?the?Bergsten,?the?Foutainieu,?the?Guerault?and?the?Michelham.?It?is?unclear?as?to?
 why?this?categorization?came?about,?as?there?are?several?other?secr?taire???abattant,?which?have?similar?
 overall?dimensions?and?configuration?but?are?not?included?and?it?is?debateable?as?to?whether?or?not?the?last?
 secr?taire???abattant??(the?Michelham)?falls?into?this?group,?as?it?is?much?smaller?than?the?other?7.??Each?of?
 these?eight?as?well?as?other?secr?taire???abattants?by?Riesener?are?discussed?in?some?detail?in?Appendix?C.??
 42?As?mentioned?earlier,?Riesener?delivered?51?secr?taire???abattants?to?the?French?royal?family.??In?the?
 research?for?this?thesis,?20?secr?taire???abattants?were?identified?and?6?were?accessible?for?detailed?
 photography?and?measurements.??Again,?see?Appendix?C?for?more?details.??Lists?of?these?20?pieces?of?furniture?
 are?provided?in?Table?5?7?later?in?this?chapter.??
?
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 small?drawers?and?pigeon?holes?in?the?middle,?a?fall?front?and?a?safe?with?a?separate?key?in?
 the?lower?storage?section.??
 ?
 E. Detailed?Evaluations?
 ?
 1. Chippendale?s?Harewood?Library?Table?
 ?
 Overall?Measurements43:?Five?true?library?tables?were?included?in?this?study;?the?Harewood?
 table?and?tables?from?Dumfries?House,?Nostell?Priory,?Wilton?Court?and?Corsham?Court.44??
 Despite?the?large?variation?in?the?overall?size?of?these?library?tables,?patterns?did?emerge.?
 While?the?Harewood?table?is?the?most?elaborate?table?and?the?largest?in?terms?of?its?top?
 surface,?it?is?not?the?largest?overall.??The?top?of?the?Harewood?Library?Table?is?2.5?sq.?meters?
 ??the?others?range?from?1.5?sq?meters?to?2.5?sq?meters.??However,?the?Harewood?table?is?
 neither?as?tall,?nor?as?deep?as?the?Corsham.??Furthermore,?none?of?the?tables?share?the?same?
 overall?dimensions,?suggesting?that?each?of?these?tables?was?tailored?to?its?location.??The?
 primary?differences?were?the?depth?and?width?of?the?tables?as?the?heights?were?fairly?
 consistent.??This?would?seem?to?confirm?the?generally?held?view?that?most?of?the?work?
 executed?by?the?Chippendale?workshops?was?bespoke.??Nevertheless?there?are?still?some?
 useful?observations?that?can?be?made?about?Chippendale?s?library?tables?as?a?result?of?this?
 exercise:?
 ?
 ???????????????????????????????????????????????????????
 43?The?Harewood?Library?Table?has?both?a?front?and?a?back,?unlike?what?was?later?to?be?called?a?Partners?Table,?
 the?front?and?back?are?different.??The?front?of?this?library?table?has?a?large?top?centre?drawer?(to?hold?
 architectural?drawings)?and?in?each?of?the?pedestals,?behind?the?pedestal?doors,?there?are?drawers.??The?back?
 has?a?false?drawer?front?in?the?centre,?where?the?drawing?drawer?is?located?on?the?front,?and?in?the?two?
 pedestals?there?are?slots?for?storing?files.??When?the?pedestal?doors?are?closed?and?the?centre?drawer?is?shut,?
 the?appearance?of?the?front?and?the?back?are?virtually?identical.??
 ?
 Also,?please?note?that?both?the?marquetry?and?the?ormolu?will?be?discussed?in?detail?in?a?later?section.??
 44?All?of?these?are?detailed?in?the?attachments?specifically:??Attachment?C:??Overview?of?Library?Tables?by?
 Chippendale?and?Secr?taire???Abattants?by?Riesener,?Attachment?D:??Overview?of?Drawer?Construction,?
 Attachment?E:??Overview?of?other?Constructional?Elements,?Attachment?F:??Detailed?Constructional?
 Measurements.??It?should?be?noted?that?there?are?two?other?Chippendale?pieces?that?are?included?in?the?
 detailed?reports?(both?of?these?are?dressing?tables)?and?while?there?will?be?some?sections?that?will?include?
 these?in?the?analysis,?most?sections?will?include?only?the?library?tables.??If?the?other?pieces?are?included?a?note?
 indicating?this?fact?will?be?included.??
?
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 ? The?overall?height?of?the?Harewood?Library?Table?was?slightly?higher?than?the?other?
 Library?Tables???the?Harewood?Library?Table?was?84.1?cms?in?height?while?the?average?of?
 the?other?tables?was?80.7?cms.45??
 ? The?top?drawer?section?in?the?Harewood?Library?Table?is?similar?in?height?to?other?pieces?
 that?could?be?compared???the?height?of?the?top?drawer?section?for?the?Harewood?Library?
 Table?was?15.5?cms,?compared?to?the?average?of?the?other?tables?being?10.3?cms?(See?
 Table?5?2).??
 ? The?height?of?the?feet?was?consistent?in?all?five?of?the?Chippendale?Library?Tables?with?an?
 average?of?10.1?cms.??The?height?of?the?Harewood?Library?Table?was?similar?at?10.0?cms?
 (See?Table?5?2).??
 ? Since?the?variation?between?the?Harewood?Library?Table?and?the?others?was?small?on?
 each?of?the?components?and?the?overall?height,?the?height?of?the?pedestals?was?also?very?
 similar?across?the?different?Version?A?Library?Tables.??The?height?of?the?pedestals?of?the?
 Harewood?Library?Table?was?55?cms?and?the?average?of?the?other?tables?was?51.8?cms?
 (See?Table?5?2)46.????
 ?
 The?conclusion?would?seem?to?be?this;?that?while?Chippendale?worked?to?a?particular?height?
 and?some?basic?measures,?he?allowed?each?commission?to?create?variations?to?suit?the?
 circumstance.??If?a?drawer?for?large?architectural?drawings?was?needed,?either?the?drawer?
 had?to?stretch?completely?across?the?width?of?the?library?table?(as?in?the?Harewood?Library?
 Table)?or?it?had?to?be?inserted?from?the?side?(as?in?the?Wilton?and?Dumfries?tables).??Another?
 variable?affecting?the?overall?dimension?of?the?Library?Tables?was?whether?or?not?a?drawing?
 stand?was?included?(it?was?not?included?in?the?Harewood?table?but?was?in?the?Wilton?and?
 Dumfries?versions).??
 ?
 The?table?that?follows?shows?basic?measurements?for?the?Harewood?and?other?library?tables?
 ??more?detailed?measurements?are?provided?in?Appendix?E:?Overview?of?other?
 Constructional?Elements.????
 ???????????????????????????????????????????????????????
 45?The?consistency?for?all?of?the?measures?concerning?height?is?logical?as?there?was?probably?thought?that?the?
 height?was?at?some?prescribed??ideal??height?for?working.??
 46?See?Appendix?E?to?see?the?measure?for?the?detailed?constructional?elements.??
?
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 Table?5?2?
 Chippendale?Harewood?Library?Table?Overall?Measurements?
 Compared?to?Other?Chippendale?Library?Tables47?
 Item?
 Measured?
 Harewood?
 Library?Table?
 Average???Other?
 Chippendale?
 Library?Tables48?
 Comments?
 Overall?Measurements?in?centimetres?
 Height? 84.1? 80.7? Measures?vary?greatly?from?
 table?to?table???values?range?
 from?78.6?to?84.5??
 Width? 200.8? 178.9? Measures?vary?greatly?from?
 table?to?table???values?range?
 from?152.4?to?212.7?
 Depth? 121.9? 108.2? Measures?vary?greatly?from?
 table?to?table???values?range?
 from?95.0?to?121.9?
 Top?
 Height? 3.5? 2.8? Measures?of??other??tables?are?
 fairly?consistent.??
 Top?Drawer?Section49?
 Height? 15.5? 15.3? No?comment?
 Width? 170.8? 153.0? No?comment?
 Depth? 121.9? 96.1? No?comment?
 Pedestal?Section?
 Height? 55? 51.8? No?comment?
 Width? 58? 43.6? No?comment?
 Depth? 115.1? 96.1? No?comment?
 Foot50?
 Height? 10.2? 10.1? Very?consistent?across?tables?
 with?little?variation.??
 ?
 Constructional?Details:??The?first?observation?about?how?the?Harewood?Library?Table?was?
 constructed?is?that?it?conforms?to?the?type?labelled?Complete?Top?Drawer?Section???Version?
 A.????i.e.?the?top?is?set?upon?a?frame?that?extends?the?entire?width?and?length?of?the?table?
 ???????????????????????????????????????????????????????
 47?All?measurements?are?in?centimetres?unless?otherwise?indicated.??
 48?Included?in?these?averages?are?only?the?four?library?tables?that?were?made?by?Thomas?Chippendale.??This?
 includes?the?tables?at?Nostell?Priory,?Dumfries?House,?Wilton?House?and?Corsham?Court.?
 49?In?this?section?and?the?next,?the?Pedestal?measurements,?only?those?tables?that?had?the?Full?Top?Drawer?
 section?were?included?as?these?were?most?comparable?to?the?Harewood?Library?Table.??These?included,?in?
 addition?to?the?Harewood?piece,?the?library?tables?at?Nostell?Priory?and?the?one?at?Dumphries?house.??
 50?Includes?all?four?of?the??other??tables.??
?
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 and?sits?on?two?pedestals.??This?Top?Drawer?Section?had?in?it?five?drawers???one?on?each?of?
 the?four?corners?and?one?in?the?centre?that?stretched?all?the?way?across?the?table?(A?more?
 detailed?description?of?this?drawer?including?its?height?and?depth?and?width?are?discussed?
 later?in?this?chapter?in?the?section?on?drawers.?See?p.?223.).??This?centre?drawer?was?large?
 enough?to?hold?architectural?drawings?while?the?four?corner?drawers?were?what?could?easily?
 be?considered?more?standard?drawers).??As?a?result?of?the?size?of?the?centre?drawer,?the?
 backside?of?the?table?had?a?false?drawer?front.??Chippendale?also?put?on?false?drawer?fronts?
 on?those?other?tables?that?had?the?large?drawer?and/or?a?pull?out?drawing?table51.??
 ?
 ?
 One?of?the?distinguishing?features?of?the?Harewood?table?is?Chippendale?s?use?of?strips?of?
 ormolu?to?divide?the?different?sections.??The?top?is?decorated?with?a?strip?that?runs?around?
 the?top.??Below?the?top?drawer?section?is?another?strip?of?ormolu?that?divides?this?section?
 ???????????????????????????????????????????????????????
 51?The?basic?design?of?the?pull?out?drawing?table?has?it?coming?out?of?the?side.??This?is?how?each?of?the?examples?
 included?in?this?study?were?executed.??It?should?be?pointed?out?that?while?this?resembles?what?was?to?be?called?
 a?partners?table,?this?term?(partner?s?table)?did?not?come?in?to?use?until?later,?in?the?19th?century?and?the?
 partner?s?table?were?smaller.?(See?J.?Gloag,?A?Short?Dictionary?of?Furniture,?C.?Tinling?and?Co,?LTD.,?London,?
 1969,?p.?495).??Furthermore,?while?two?people?can?work?at?this?table,?it?is?not?truly?designed?for?that?as?the?
 different?sides?serve?different?functions.??On?one?side?(what?has?been?labelled?the?front?in?this?thesis)?has?the?
 large?centre?drawer?and?two?sets?of?drawers?in?each?pedestal.??The?other,?back,?side?does?not?have?the?large?
 centre?drawer?and?instead?of?drawers?in?the?pedestals,?it?has?filing?slots.?
 ?
 ?
 Top??
 Top?Drawer?Section?(with?2?
 corner?drawers?showing?and?
 false?centre?drawer?front.)?
 Pedestals?
 Plinths?
 Figure?5?7:??The?Harewood?Library?Table?(back?view)?showing?the?different?structural?components.??Note?that?
 the?different?sections?are?divided?by?strips?of?ormolu?(one?at?the?base?dividing?the?plinth?from?the?pedestal;?
 one?at?the?top?of?the?pedestal?dividing?it?from?the?top?drawer?section;?and?one?at?the?top.)???
 ?
?
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 from?the?two?pedestals?and?finally?at?the?base?of?the?pedestals?is?another?strip?that?divides?
 each?pedestal?from?the?plinth.???
 ?
 The?leather?top?of?the?Harewood?table?is?consistent?with?Adam?work?for?Harewood?s?
 interior.?52??It?is?embossed?with?a?delicate?anthemion?pattern.53??This?is?set?within?an?
 interlocking?chain.54??This?could?easily?be?a?variation?of?Adam?s?so?called?pearl?design.55???On?
 the?edge?of?the?tabletop?is?a?strip?of?ormolu,?which?has?a?pattern,?which?this?author?has?not?
 yet?related?to?any?other?Neo?Classical?pattern???and?may?be?unique?to?this?table?(see?Figure?
 5?8).?
 ?
 ???????????????????????????????????????????????????????
 52?While?it?is?believed?that?the?leather?has?been?replaced?at?some?time?in?this?library?table?s?history,?it?is?
 believed?that?the?embossed?pattern?was?the?same?as?the?original?(Email?from?I.?Frasier?of?Temple?Newsom,?
 dated?17?May?2010),?In?addition,?this?design?is?consistent?with?the?other?Neo?Classical?design?elements.??
 53?In?a?Glossary?of?Robert?Adam?s?Neo?Classical?Ornament,?(See?M.?Gerson,?A?Glossary?of?Robert?Adam's?Neo?
 Classical?Ornament,?Architectural?History,?Vol?24,?1981,?p.?60.)?an?anthemion?is?described?as??A?palmette?with?
 inward?pointing?lobes;?it?often?appears?alternately?with?palmettes,?as?in?the?cornice?of?the?Temple?of?the?Sun?
 at?Palmyra?(Robert?Wood,?Ruins?of?Palmyra,?plate?XV).?Adam?used?the?anthemion?alone?and?with?the?palmette,?
 in?varying?forms?and?contexts.??
 54?While?the?leather?is?not?original,?it?is?not?known?that?this?is?the?original?design.???
 55?M.?Gerson,?A?Glossary?of?Robert?Adam's?Neo?Classical?Ornament,?p.?76.?
 ?
 Figure?5?8:??The?top?of?the?Harewood?Library?table?and?a?drawing?of?an?anthemion?pattern?from?Adam's?
 designs.?
 .??
 ?
 Enclosed?Anthemion?
 Design?
 Unsourced?design?in?
 ormolu?
 Interlocking?Chain?
 or?Pearl?Design??
?
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 ?
 ?
 ?
 ?
 ?
 ?
 ?
 ?
 ?
 ?
 ?
 The?Top?Drawer?Section?of?the?Harewood?Library?Table?makes?use?of?a?solid?oak?frame,?
 holding?five?drawers,?with?pine?panels?used?to?form?the?drawer?divisions.??
 ?
 The?ormolu?used?to?divide?this?section?from?the?supporting?pedestals?is?decorated?with?a?
 very?common?Neo?Classical?guilloche?design?that?was?frequently?used?by?Adam?and?it?is?also?
 to?be?found?in?the?room?that?this?table?was?originally?placed???see?Figure?5?9.56??
 ?
 The?two?pedestals?of?the?Harewood?table?are?two?large?boxes?that?stretch?the?depth?of?the?
 table.???These?pedestals?are?55?cm?tall,?58cm?wide?and?121?cm?deep?(see?Table?5?3).?The?
 construction?of?these?pedestals?is?fairly?straightforward;?two?walls?are?fitted?to?the?top?and?
 the?bottom?by?the?use?of?large?dovetails?that?run?along?the?sides?of?each?of?the?four?corners?
 of?each?pedestal.??The?timber?used?to?construct?the?pedestal?frames?is?oak.??Again,?observing?
 from?the?bottom?of?one?of?the?pedestals,?it?can?be?seen?that?there?is?little?shrinkage?of?the?
 dovetails?suggesting?that?the?wood?had?not?shrunk?significantly?(see?figure?10).?Blocks?were?
 attached?to?each?of?the?four?corners?to?locate?the?top?drawer?section.?As?this?is?the?
 ???????????????????????????????????????????????????????
 56?See?M.?Gerson,?A?Glossary?of?Robert?Adam's?Neo?Classical?Ornament,?p.?71?for?the?design?elements?and?the?
 definition?as?given?by?Gerson?is:???
 ?
 ?A?continuous?band?of?two?interwoven?spirals,?forming?a?series?of?circles?which?often?enclose?rosettes?or?
 pearls.?Adam?used?a?guilloche?strip,?vertically?placed,?in?some?of?his?bands.??
 ?
 ?
 Figure?5?9:??The?Guilloche?design?ormolu?(left)?with?drawings?from?Adam's?design?elements?
 (right).??This?ormolu?forms?the?border?between?the?Top?Drawer?Section?and?the?two?pedestals.?
 ?
?
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 Complete?Top?Drawer?version?of?the?Library?Table,?the?pedestals?do?not?house?the?very?top?
 drawers.??They?do?however?provide?
 various?types?of?storage.?
 ?
 ? To?the??front?,?there?are?two?sets?
 of?three?drawers.??It?is?interesting?
 to?note?that?the?height?of?these?
 drawers?start?out?smaller?and?get?
 larger?as?they?progress?down.??This?
 is?said?to?have?been?done?in?order?
 to?make?the?arrangement?more?
 aesthetically?pleasing?to?the?eye.??
 It?is?however,?a?detail?that?
 Chippendale?did?not?apply?to?any?of?the?other?library?tables?included?in?this?research?
 (See?the?picture?on?Figure?5?14).??
 ?
 ? To?the??back??of?each?pedestal?there?were?originally?sets?of?dividers??(The?cabinet?on?
 the?left?side?of?the?table?as?you?face?the?back?side,?contains?slots?for?12?dividers???see?
 Figure?5?11).??Currently,?the?right?hand?pedestal?contains?a?series?of?pigeon?holes?but?
 originally?had?file?dividers?just?as?the?left?side?currently?has.57?The?first?set?of?
 measurements?that?were?taken?was?the?outside?size?measurements.??The?following?
 two?pictures?show?the?two?basic?constructions?that?Chippendale?used?to?make?his?
 library?tables.?On?what?is?referred?to?in?this?document?as?the?front?of?the?desk,?each?
 of?the?pedestals?can?be?seen?to?contain?three?drawers,?which?are?progressively?large?
 ???????????????????????????????????????????????????????
 57?During?one?of?the?visits?to?Temple?Newsam,?this?set?of?pigeonholes?was?removed?a?shown?in?the?picture?on?
 the?Figure?5?13.??Because?it?was?held?in?by?only?two?steel?screws?at?the?top,?which?attach?it?to?the?frame?of?the?
 pedestal,?it?was?fairly?easy?to?remove.??Once?the?pigeon?holes?were?removed,?the?slots?for?the?file?dividers?at?
 the?bottom?of?the?pedestal?became?obvious.??Also,?although?the?age?of?the?wood?used?to?make?the?pigeon?
 holes?appeared?to?be?of?similar?age?(based?on?a?subjective?evaluation?of?the?colour?of?the?oak?that?was?used?to?
 make?this?insert)?as?the?rest?of?the?piece,?the?quality?of?the?wood?was?not?nearly?as?good?as?there?were?several?
 knots?in?the?wood?and?the?grain?indicated?that?it?was?not?quarter?sawn?(it?was?wider?than?one?would?expect?
 from?quarter?sawn?wood.)?and?it?was?thinner?than?what?Chippendale?had?used?else?where.??This,?as?well?as?the?
 slots?on?the?bottom?of?the?pedestal?opening,?suggests?that?these?pigeonholes?were?added?after?the?table?was?
 constructed.??Given?the?quality?of?the?wood?(re:??the?number?of?knots?and?its?thinness),?it?is?likely?that?the?work?
 was?done?by?an?on?site?or?local?craftsman?and?not?one?of?Chippendale?s?employees.??
 ?
 Figure?5?10:?The?bottom?of?one?of?the?pedestals?on?
 the?Harewood?Library?Table.??Although?it?is?difficult?to?
 see,?there?are?dovetails?running?along?the?two?long?
 edges?of?the?pedestals.??Four?blocks?hold?the?top?
 drawer?section?in?place.?
 ?
?
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 in?size?as?you?move?from?top?to?bottom.??The?construction?of?these?drawers?will?be?
 discussed?in?detail?later?(See?p.?223).???
 ?
 ? Many?of?these?dividers?used?in?the?backside?of?the?pedestals?are?still?present?and?
 included?in?the?desk.??Chippendale?was?very?consistent?in?how?he?made?these,?
 cutting?grooves?in?to?the?top?and?the?bottom?of?the?inside?of?the?pedestal.??Probably?
 depending?on?the?width?of?the?pedestal,?the?number?of?slots?varied?from?table?to?
 table.?However,?the?way?they?were?made?was?consistent.??The?dividers?that?
 Chippendale?used?were?essentially?rectangular?in?shape?with?a?serpentine?shaped?
 front?(See?Figure?5?11),?with?the?grain?of?the?wood?running?across?the?width?of?the?
 board.??On?the?Harewood?desk,?these?dividers?are?made?of?oak?and?finished?with?a?
 serpentine?rosewood?edge?to?match?the?outside?edge?of?the?pedestal.?On?two?other?
 Chippendale?tables?the?materials?used?differed;?the?Dumfries?table?dividers?being?
 made?of?Oak?and?edged?with?mahogany?and?on?the?Wilton?table?dividers?made?of?
 solid?mahogany.??One?remarkable?thing?to?note?of?all?these?dividers?is?that?there?is?no?
 sign?of?either?splitting?or?warping?on?any?of?these?very?thin?(5?to?7?mm)?sheets?of?
 wood???pointing?up?the?quality?of?the?materials?selected.??
 ?
 Figure?5?11:??On?the?left,?the?inside?of?the?back?left?pedestal?of?the?Harewood?Library?Table?with?the?file?
 dividers?inserted?into?the?slots.??On?the?right?an?example?of?the?file?divider?showing?the?oak?body?and?
 rosewood?serpentine?front.??
 ?
 ?
?
 MAKING?FASHIONABLE?FURNITURE:?Chapter?V???Case?Histories??????????????????????????????????Page??
 ?
 220?
 ?
 ?
 ?
 ?
 ?
 Figure?5?12:??File?slots?that?were?used?by?Chippendale?
 on?the?Dumphries?Library?Table.??This?has?11?(as?
 opposed?to?12)?slots,?and?the?dividers?are?made?of?Oak?
 and?Mahogany?(instead?of?Oak?and?Rosewood?on?the?
 Harewood?Library?Table?or?solid?Mahogany?on?the?
 Wilton?example).??Again,?notice?the?lack?of?movement?
 or?separation?in?the?wood.??This?is?surprising?
 considering?how?thin?this?wood?is.?
 ?
?
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 ?
 Inside?Views?of?the?Pedestals?on?the?Harewood?Library?Table??
 ?
 Figure?5?14:??The?front?of?the?Harewood?desk?
 exposing?the?drawers?inside?of?each?pedestal.?
 ?
 ?
 ?
 ?
 Figure?5?13:??The?inside?of?the?back?of?the?
 pedestals?on?the?Harewood?Library?Table.??The?
 tops?photograph?shows?the?left?hand?pedestal,?
 the?middle?picture?shows?the?right?pedestal?and?
 the?bottom?picture?shows?the?pigeon?holes?after?
 they?have?been?removed.??
 ?
?
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 The?Harewood?pedestals?are?supported?by?a?plinth.?It?may?be?unclear?why?a?plinth?may?be?
 preferred?to?distinct?feet,?however?in?this?case?it?is?appears?clear;?the?plinth?here?was?to?hide?
 casters?that?would?allow?the?table?to?be?moved?easily.??That?said,?Chippendale?chose?to?build?
 this?plinth?with?very?stout?boards?(3?cm?x?10?cm)?whose?use?must?add?to?its?already?
 considerable?weight???so?it?may?well?be?that?the?castors?were?an?afterthought.?
 ?
 As?Figure?5?15?shows,?the?construction?of?the?base?or?stand?for?this?table?was?quite?
 complicated?in?order?to?create?the?decorative?columns?that?ascended?each?corner?of?each?
 pedestal.??
 ?
 Several?things?stand?out?concerning?
 the?structure?here.?The?timber?used?is?
 a?very?evenly?and?tightly?grained?
 conifer?of?some?kind.???In?part,?no?
 doubt,?this?contributed?to?these?joints?
 staying?so?close?together?for?such?a?
 long?time.???On?first?glance?at?the?way?
 this?was?constructed,?this?seems?
 overly?complicated?too;?however?the?
 end?result?is?that?the?veneer?is?always?
 glued?to?a?surface?without?any?end?
 grain,?a?technique?which?ensured?a?more?secure?attachment.?The?castors?that?were?
 mentioned?earlier?will?be?addressed?later?(See?p.?237)?in?a?separate?discussion.??
 ?
 ?
 Figure?5?15:??Underneath?view?of?a?corner?of?a?pedestal?of?
 the?Harewood?Library?Table.?
 ?
?
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 In?two?of?the?other?examples?of?plinths?used?by?Chippendale?(those?at?the?Dumfries?and?
 Wilton)?it?appears?that?castors?were?also?used???although?turning?the?tables?over?and?
 examining?the?bottom?was?not?allowed,?one?could?see??feel??the?presence?of?the?casters?by?
 sliding?a?metal?ruler?underneath?the?
 tables.??In?all?cases,?the?height?of?this?
 plinth?was?about?the?same?varying?
 between?10?and?11?cm.??In?the?case?of?
 Dumfries?and?Wilton,?the?top?edge?of?
 the?plinth?was?finished?with?a?simple?
 decorative?wooden?moulding.??In?the?
 case?of?the?Harwood?table,?this?edge?
 was?finished?with?a?strip?of?ormolu?
 decorated?with?a?waterleaf?and?lambs?
 tongue?design.??Figure?5?16?shows?the?
 ormolu?from?the?Harewood?Library?
 Table?and?a?design?from?Adam?s?design?
 glossary.58??
 ?
 ?
 There?were?a?total?of?11?drawers?in?the?Harewood?table.??Some?of?the?consistent?traits?that?
 can?be?noted?right?away?are?to?do?with?the?materials?that?were?used?and?the?general?
 construction.??Most?components?of?these?drawers?(the?sides,?the?back?and?the?bottom)?were?
 made?of?oak,?while?the?drawer?fronts?in?each?case?are?made?of?mahogany.?This?mahogany?is?
 then?covered?on?the?front?by?veneers?of?various?woods?(but?primarily?rosewood?and?
 marquetry?in?holly???this?will?be?discussed?in?greater?detail?later?in?this?chapter?(See?p.?291).)??
 In?the?case?of?those?exposed?to?the?outside,?the?drawer?fronts?were?inlaid?with?marquetry.????
 Close?examination?reveals?that?Chippendale?had?a?standard?approach?to?constructing?
 drawers.59???On?the?top?drawer?the?inside?used?lapped?dovetails.??On?the?outside,?because?of?
 ???????????????????????????????????????????????????????
 58?M.?Gerson,?A?Glossary?of?Robert?Adam's?Neo?Classical?Ornament,?p.?82.?
 59?The?exception?to?this?was?the?Harewood?Dressing?table?which?had?cockbeading?placed?on?the?edge?of?the?
 drawers.??This?was?actually?a?technique?that?was?frequently?used?in?the?early?C18th?and?late?17th?Century?
 because?it?was?thought?that?the?lapped?dovetails?would?catch?on?the?wood?as?the?drawer?was?opening.??This?
 ?
 ?
 Figure?5?16:??The?top?picture?is?of?the?waterleaf?and?
 tongue?design?of?ormolu?that?Chippendale?used?as?the?
 border?between?the?stand?and?the?body?of?the?
 pedestals?on?the?Harewood?table.??The?lower?picture?
 shows?the?design?as?it?was?illustrated?by?Robert?Adam,?
 ?
?
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 the?extended?lip?on?the?front?of?the?drawer,?there?were?no?dovetails?connecting?the?side?to?
 the?front.??Instead?Chippendale,?it?is?assumed,?used?a?mortise?and?tenon?joint?to?connect?the?
 two?components.??In?the?Figure?5?17,?the?front?dovetails?located?on?the?inside?of?the?top?
 drawers?is?shown.??As?usual?with?Chippendale?pieces,?these?were?long?and?slender?lap?
 dovetails,?the?back?(shown?in?Figure?5?18)?were?more?squat?through?dovetails;?the?bottom?
 of?the?drawer?was?set?in?a?rebate?and?held?in?with?a?strip?of?oak?that?is?pinned?and?glued.60???
 ?
 ????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????
 was?during?the?transitional?period?between?the?use?of?the?through?dove?tails?and?the?laps?dovetails?on?the?
 front.??See?A.?Bowett,?Furniture?Woods?in?London?and?Provincial?Furniture:?1700?1800,?Regional?Furniture,?Vol?
 22,?2008,?pp.?83?113?for?a?more?detailed?discussion?of?this?transition.???Although?this?author?has?seen?other?
 pieces?of?Chippendale?furniture?with?cockbeading,?they?were?on?pieces?that?Chippendale?made?earlier?in?his?
 career.??
 60?Note?all?measurements?were?taken?using?a?vernier?caliper,?the?angles?were?measured?with?a?Draper?37342?
 Protractor?and?Depth?Gauge.??
 ?Figure?5?17:?Left?hand?(inside),?view?of?the?top?right?drawer?from?front?of?Harewood?Library?Table?showing?
 the?lapped?dovetails..???
 ?
 The?five?lapped?dovetails?are?15mm?
 long?and?the?average?width?of?the?
 dovetails?is?5.8.?
 ?
 ?
 The?angle?for?these?dovetails?is?82???
 ?The?space?in?front?of?dovetails???in?this?
 case?it?is?7mm.?Note?the?front?veneer?
 is?less?than?1?mm,?but?that?on?the?top?
 is?more?than?1?mm.??
 ?
?
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 The?front?dovetails?on?this?drawer?were?long?(15mm)?and?slender?(5.8?mm?at?the?end)?and?
 the?angle?of?the?cut?was?fairly?large?(82?).61???In?most?cases,?the?length,?width?and?the?angle?
 of?the?dovetails?were?similar?on?other?Chippendale?table?drawers;?the?angles?ranged?from?
 78??to?84?,?the?lengths?of?the?dovetails?ranged?from?11.0mm?to?16.0mm?(most?being?
 between?13mm?and?16mm)?and?the?ends?of?the?dovetails?ranged?from?3.0mm?to?6.0mm???
 most?being?between?5.0?and?6.0.62??
 ???????????????????????????????????????????????????????
 61?Please?note?that?pictures?and?measurements?of?most?dovetails?relating?to?the?furniture?included?in?this?
 research?is?provided?in?the?appendices.??See:??Appendix?D:??Overview?of?Drawer?Construction?and?Appendix?F:??
 Detailed?Constructional?Measurements.?While?there?is?some?appeal?to?use?the?standard?measurement?of?the?
 angle?that?is?most?frequently?used?by?craftsmen?(i.e.?it?is?standard?to?use?ratios?to?measure?the?dovetails?such?
 as?6:1?or?8:1)?the?actual?measurements?proved?to?be?too?inconsistent?for?this?approach.??To?give?one?the?idea?
 of?the?relationship?between?the?two?measures,?one?can?refer?to?the?following:??a?5:1?ratio?equats?to?a?78.7??
 angle,?a?6:1?refers?to?an?80.6??angle,?and?an?8:1?equats?to?an?82.9??angle.??A?way?to?evaluate?the?angle?of?the?
 dovetail?is?to?think?that?a?90??angle?would?mean?that?the?dovetail?was?a?straight?line?which?was?perpendicular?
 to?the?edge.??Thus,?an?82??angle?is?only?slightly?different?from?being?a?straight?line?perpendicular?to?the?edge.???
 62?The?one?drawer?that?was?the?exception?to?Chippendale?s?workshop?s?standard?approach?to?making?drawers??
 was?the?very?small?drawer?located?on?the?drawing?table?extension?of?the?Dumfries?House?Library?Table.??This?
 drawer?was?specifically?designed?to?hold?writing?instruments?for?use?on?the?drawing?table.?This?was?an?
 extremely?small?drawer?and?as?a?result?differed?from?the?others?on?many?constructional?elements.??On?these?
 measurements,?this?drawers?front?dovetail?was?only?11.0mm?long?and?4.0mm?wide?at?the?end.?
 ?Figure?5?18:??The?left?hand,?back?view?of?the?top?right?drawer?from?the?front?side?of?the?Harewood???
 Library?Table.?This?shows?the?through?dovetails?that?were?typical?of?Chippendale?pieces?on?the?rear?
 dovetails?of?his?drawers.??
 ?
 There?are?five?through?dovetails?on?the?back?of?this?
 drawer,?the?same?number?as?on?the?front.??The?width?of?
 the?dovetails?was?6.0mm?and?the?length?was?8.0mm.?
 ?
 ?
 The?angle?that?these?dovetails?were?cut?was?four?degrees?
 less?than?for?the?front?dovetails?at?78?.??The?angles?on?this?
 end?of?the?drawer?did?vary?more?than?usual?for?a?
 Chippendale?workshop?produced?drawer.???
 ?
?
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 The?back?dovetails?were?shorter,?a?bit?thicker?(relative?to?their?length)?but?again?the?angle?of?
 the?cut?for?the?dovetail?was?very?high?(78?).??Also?Chippendale,?as?did?all?other?known?
 cabinetmakers,?used?through?dovetails?on?the?back.??This?was?allowed,?as?the?back?was?not?
 visible?to?the?casual?observer.???These?dovetails?are?very?typical?of?the?type?that?Chippendale?
 used?on?the?backs?of?drawers.???The?length?of?the?back?dovetail?was,?of?course,?directly?
 related?to?the?width?of?the?back?of?the?drawer?and?as?a?result?there?was?some?variability.??
 Their?length?ranged?from?7.0mm?to?11.0mm???most?being?8.5mm?to?11.0mm.?63??The?angle?of?
 the?back?dovetails?ranged?from?75??to?88????most?being?approximately?78?.??One?final?point?
 to?note?is?that?the?number?of?dovetails?at?the?front?of?the?drawer?was?always?equal?to?the?
 number?at?the?back?of?the?drawer.???
 ?
 Again,?Chippendale?was?very?consistent?with?his?approach?to?attaching?the?bottom?to?the?
 drawer.??First?there?was?a?groove?cut?across?the?front?of?the?drawer,?on?each?side,?there?was?
 rebate?(or?rabbit?joint)?cut?out.??The?bottom?piece?was?then?set?into?the?sides?and?slid?into?
 the?front?groove.??A?thin?strip?of?wood?(between?4?and?7?mm?thick?and?between?15?and?
 ???????????????????????????????????????????????????????
 63?In?this?case,?the?small?drawer?that?was?referred?to?in?the?previous?discussion?on?the?front?dovetails,?was?
 excluded?it?had?an?exceptionally?thin?back?and?as?a?result?an?atypically?short?dovetail?in?the?back?(4.5mm).??
 ?Figure?5?19:??Bottom?of?right?front?drawer?as?constructed?by?Chippendale?s?workshop.?
 ?
 ?Rabbit?or?rebate?cut?into?side?of?
 drawer.?
 ?
 ?
 ?
 Drawer?bottom?(10.5mm).?
 ?
 ?
 Strip?of?wood?that?is?nailed?to?the?
 bottom?of?the?drawer?(7mm).?
?
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 20mm?wide)?is?laid?on?top?of?the?edge?of?the?drawer64,?then?glued?and?pinned?into?place???
 see?Figure?5?19.?It?should?also?be?noted?that?the?grain?of?the?wood?used?to?make?the?
 drawers?follows?what?is?thought?to?be?the?standard?approach?during?this?period.??On?the?
 sides,?the?front?and?the?back,?the?grain?runs?parallel?to?the?ground.??On?the?bottom?piece?of?
 oak,?the?grain?goes?from?side?to?side,?which?meant?that?shrinkage?would?occur?at?either?the?
 back?or?the?front?of?the?drawer,?eliminating?the?possibility?that?the?bottom?would?shrink?
 away?from?the?sides,?causing?the?collapse?of?the?drawer?bottom.???
 ?
 These?constructional?techniques?were?consistent?across?nearly?all?of?the?Chippendale?pieces?
 included?in?this?research?(the?two?exceptions?being?the?Harewood?Dressing?Table?and?the?
 Gerrick?Dressing?Table???which?will?be?discussed?later?in?Appendix?C?(p.?478)).?The?following?
 summarizes?the?observations?generated?by?this?analysis:???
 ?
 ? The?approach?used?to?make?dovetails?was?consistent???with?only?minor?variations?(for?
 example?the?very?small?drawer?on?the?Dumfries?table).??
 ? Both?front?and?back?dovetails?were?extremely?well?executed?exhibiting?little?
 disfiguration?after?over?200?years.??
 ? The?quality?of?timber?used?in?the?frame?consistently?high???with?very?straight,?even?
 and?tight?grain???there?has?been?no?warping?or?noticeable?shrinkage?in?these?
 components.??
 ? Chippendale?used?small?steel?pins?to?hold?the?bottom?of?the?drawers?to?the?frame.?
 Occasionally?a?pin?or?screw?at?the?back?was?detected?but?this?was?rare?and?could?
 have?easily?been?added?at?some?later?point?in?time.??
 ?
 This?consistency?in?Chippendale?s?drawers?implies?a?similar?consistency?in?terms?of?the?
 standards?maintained?throughout?by?Chippendale?s?workshop.??
 ?
 ???????????????????????????????????????????????????????
 64?This?strip?of?wood?is?frequently?referred?to?as?a?drawer?runner?as?it?serves?the?function?of?providing?a?
 smooth?surface?onto?which?the?drawer?can?slide.??However,?in?this?thesis,?this?term?will?be?avoided?as?it?might?
 be?confused?with?the?strip?of?wood?that?is?attached?to?the?inside?of?the?drawer?cavity?next?to?the?drawer???
 which?is?also?frequently?called?a?drawer?runner.??
?
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 On?the?following?pages?are?three?tables?that?detail?the?basic?measurements?from?these?
 pieces?of?furniture.??The?details?for?these?and?other?examples?are?included?in?the?Appendices?
 (See?Appendices?D,?E?and?F?on?pp.?524,?553,?and?600?respectively).??
 ?
 ?
?
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 Table?5?3?
 Chippendale?Harewood?Library?Table???Overall?Drawer?
 Measurements?in?Millimetres65?
 Item?
 Measured?
 Harewood?Library?
 Table??
 Comments?
 Top?Centre?Drawer?
 Height? 120???
 Width? 813?
 Depth? 1089??
 This?was?a?large?drawer?that?was?used?to?store?
 drawings?and/or?architectural?designs.?Two?other?of?
 the?five?Chippendale?Library?Tables?had?large?
 drawers?like?this,?however?on?each?of?them?the?
 drawers?extended?out?one?side.??
 Top?Section?Corner?Drawers?
 Height? 120?
 Width? 444?
 Depth? 552?
 These?were?the?four?drawers?that?rested?on?the?
 four?corners?of?the?Harewood?Library?Table.??These?
 were??normal??sized?drawers?without?any?special?
 compartments.??
 Pedestal?Drawers??
 Top?Drawer?
 Height? 128?
 Width? 564?
 Depth? 654?
 This?was?the?first?of?three?drawers?located?in?the?
 front?side?of?each?of?the?two?pedestals.??The?top?
 drawer?(shown)?is?12.8cm???each?successive?drawer?
 gets?taller?(the?second?one?is?15.6?cm?and?the?last?is?
 19.5).??Besides?the?height?and?number?of?dovetails?
 these?drawers?were?constructed?the?same?way.?
 Middle?Drawer?
 Height? 156?
 Width? 564?
 Depth? 654?
 ?
 Lower?Drawer?
 Height? 195?
 Width? 564?
 Depth? 654?
 ?
 ?
 ?
 ?
 ?
 ?
 ???????????????????????????????????????????????????????
 65?All?measurements?are?in?centimetres?unless?otherwise?indicated.??Note?that?there?is?no?way?to?directly?
 compare?the?drawers?on?this?variable?as?the?types?of?drawers?varied?significantly?between?pieces?of?furniture.???
 However,?appropriate?comparisons?are?made?in?the?discussion?and?in?the?comments.??
?
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 Table?5?4?
 Chippendale?Harewood?Library?Table???Thickness?of?
 Drawers?in?Millimetres66?
 Item?Measured? Harewood?Library?Table? Comments?
 Top?Centre?Drawer?
 Front? 21.0mm?
 Sides? 10.5?
 Back? 10.5?
 Bottom? 10.5?
 This?is?a?very?large?drawer?and?it?is?
 expected?that?the?component?parts?
 of?this?drawer?would?be?larger?than?
 for?other?drawers.??
 Top?Section?Corner?Drawers?
 Front? 21.0?
 Sides? 8.0?
 Back? 8.0?
 Bottom? 7.0?
 Contrary?to?expectations?the?
 dimensions?of?this?drawer?on?these?
 measures?are?not?the?same?or?more?
 similar?to?those?in?the?next?section.?
 Pedestal?Drawers??
 Top?Drawer?
 Front? 23.0?
 Sides? 9.0?
 Back? 5.0?
 Bottom? 10.0?
 On?these?dimensions?these?three?
 drawers?were?identical?suggesting?
 that?some??sequential??production?
 was?being?conducted.??
 Middle?Drawer?
 Front? 23.0?
 Sides? 9.0?
 Back? 5.0?
 Bottom? 10.0?
 ?
 Lower?Drawer?
 Front? 23.0?
 Sides? 9.0?
 Back? 5.0?
 Bottom? 10.0?
 ?
 ?
 ?
 ?
 ?
 ?
 ???????????????????????????????????????????????????????
 66?All?measurements?are?in?millimetres?unless?otherwise?indicated.??As?indicated?before?the?measurements?for?
 similar?drawers?in?other?pieces?were?not?always?available?and?hence?were?not?presented?in?this?formal?of?an?
 approach.??
?
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 Table?5?5?
 Chippendale?Harewood?Library?Table???Dove?Tail?Measurements67?
 Item?Measured? Harewood?Library?
 Table?
 Comments?
 Top?Centre?Drawer?
 Front?Dove?Tails?
 Width?(mm)? 4.0?
 Length?(mm)? 15.0?
 Angle?(degrees)? 82??
 These?dovetails?were?long?and?narrow???
 typifying?Chippendale?s?standard.?
 Back?Dove?Tails?
 Width?(mm)? 6.0?
 Length?(mm)? 10.5?
 Angle?(degrees)? 79??
 ?
 Top?Section?Corner?Drawers?
 Front?Dove?Tails?
 Width?(mm)? 5.8?
 Length?(mm)? 15.0?
 Angle?(degrees)? 82??
 While?these?are?long?and?narrow?
 dovetails?as?before.???
 Back?Dove?Tails?
 Width?(mm)? 6.0?
 Length?(mm)? 8.0?
 Angle?(degrees)? 78??
 ?
 Pedestal?Drawers68??
 Top?Drawer???Front?Dove?Tails?
 Width?(mm)? 6.25?
 Length?(mm)? 13.0?
 Angle?(degrees)? 81??
 Along?with?the?width,?the?number?of?
 dovetails?varied?by?drawer,?this?drawer?
 had?4.?
 Back?Dove?Tails?
 Width?(mm)? 6.0?
 Length?(mm)? 10.0?
 Angle?(degrees)? 78??
 ?
 Middle?Drawer???Front?Dove?Tails?
 Width?(mm)? 7.6?
 Length?(mm)? 14.0?
 Angle?(degrees)? 79??
 This?drawer?had?5?dovetails.??
 Back?Dove?Tails?
 Width?(mm)? 6.0?
 Length?(mm)? 10.0?
 Angle?(degrees)? 78??
 ?
 Bottom?Drawer???Front?Dove?Tails?
 Width?(mm)? 8.5?
 Length?(mm)? 13.0?
 Angle?(degrees)? 78??
 And?this?drawer?had?six?dovetails.??
 Back?Dove?Tails?
 Width?(mm)? 6.0?
 Length?(mm)? 10.0?
 ?
 ?
 ???????????????????????????????????????????????????????
 67?Width?is?in?mm?while?the?angle?is?in?degrees.??As?before?some?judgements?were?made?as?to?the?
 appropriateness?of?the?comparisons.???
 68?The?dovetails?were?consistent?across?all?of?these?drawers?and?therefore?are?reported?as?one?in?this?case.??

